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PROGRAM NOTES 
Domenico Scarlatti. Three Sonatas 
Domenico Scarlatti, son of Alessandro, was born in Naples on 26 
October 1685. Until he was sent to Venice in 1705 to study with Francesco 
Gasparini (1668-1727), Scarlatti received his musical education from his 
father. In the summer of 1708, Domenico was employed as maestro di 
capellafor the ex-queen of Poland, Maria Casimira, and in 1715 as maestro 
di capella at St. Peter's. Until he left Italy in 1719, Scarlatti spent his 
time writing operas, cantatas and church music. In 1721 Domenico 
Scarlatti entered the service of King Joao V in Lisbon as maestro di 
cappella. Among his duties was the instruction of King Joao V's daughter, 
Princess Maria Barbara. From 27 January 1729 until his death on 23 July 
1757, Domenico Scarlatti was in Maria Barbara's service when she was 
Queen of Spain. 
"These are compositions born under your Majesty's auspices, in the 
service of your deservingly fortunate Daughter, the Princess of the Asturias . 
" With this dedication, Scarlatti presented the Essercizi per 
Gravicemba/o, the first dated group in the series of sonatas composed for 
the royal pleasure, to King Joao V after the king awarded "to Domingos 
Escarlati the cloak of the order of Santiago" on 8 March 1738. The thirteen 
volumes copied from 1752-57 and the two preliminary volumes of 1742 and 
1749 contain 496 sonatas. Together with the Essercizi, there are 555 
extant sonatas. The designation "sonata" seems to be the term preferred by 
Scarlatti for these binary pieces that developed the resources of the 
instrument with repeated phrases, contrasting figuration, octave doublings, 
hand-crossings, wide leaps and rapid passage work. Although these dazzling 
works were without precedence, they are firmly routed in the Italian 
keyboard tradition. The sonatas heard this evening span the creative life of 
Scarlatti: Longo 413 (K. 9) ind, 1738 ; Longo 422 (K. 141) in d, 1749; 
and Longo 288 (K. 432) in G, 1755. Longo 413, contained in the 
Essercizi, has a preface, one of the few that has been preserved: 
Whether you be Dilettante or Professor, in these Compositions do not 
expect any profound Leaming, but rather an ingenious Jesting with Art, to 
accommodate you to the Mastery of the Harpsichord. Neither 
Considerations of Interest, nor Visions of Ambition, but only Obedience 
moved me to publish them. Perhaps they will be agreeable to you; then all 
the more gladly will I obey other Commands to please you in an easier and 
more varied Style. Show yourself then more human than critical, and 
thereby increase your own Delight. . . . . Farewell. 
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CONCERT CALENDAR 
Guest Recital, Jitro, Czechoslovakian Children's Choir 
Guest Lecture, William Bolcom, Composer 
Twelfth Annual Choral Composition Contest 
Faculty Recital, Frank Campos, Trumpet 
and Gordon Stout, Marimba 
Faculty Recital, Chamber Music of Brahms 
Contemporary Chamber Ensemble 
Guest Recital, Barbara Honn, Soprano 
Faculty Recital, Carol McAmis, Soprano 
Faculty Recital, Jamal Rossi, Alto Saxophone 
Faculty Chamber Music Series 
Ithaca Wind Quintet 
Wind Ensemble, Rodney K. Winther, Conductor 
In addition to the concerts listed above, music students give solo and 
chamber recitals, which are free and open to the public. The Concert Line 
(274-3356) provides supplemental information about these performances. 
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Empire Brass 
Sergio and Odair Assad (Duo-Guitarists) 
Verdehr Trio (Violin, Clarinet, and Piano) 
King's Singers 
Claude Debussy. Suite bergamasque 
Suite bargamasque, a four-movement piano work composed in 1890 
and revised and published in 1905, was inspired by an eighteenth-century 
scene of the Bergamo section of the Italian Alps. This suite is one of the 
first keyboard works to show the literary and pictorial influence that had been 
so fruitful in Debussy's vocal and orchestral music. Debussy originally 
intended the suite to include two other pieces, Masques (written in July 
1904) and L'Isle joyeuse (September 1904). The "Prelude," a joyeous 
movement with clear tonal centers, is improvisatory in character and abounds 
with lyrical and fragmentary ideas above added-note chords. The "Passepied," 
the fourth movement of the suite, is a pastiche of a popular eighteenth-
century court dance in France. This F# dance, with an incessant broken chord 
accompaniment, features modal melodic material, hemiolas, and 
nonfunctional harmonies. Debussy appears "to recapture the delicacy and 
elegance of music in the days of the clavecin." 
Isaac Albeniz. Iberia 
A child prodigy, Albeniz appeared as a pianist in Teatro Romea in 
Barcelona at age four. He pursued his musical education at the Brussels 
Conservatoire in 1875 and in 1880 he studied piano with Franz Liszt (1811-
86). Albeniz's interest in Spanish music was generated by the Spanish 
musicologist Felipe Pedrell (1841-1922), and Albeniz abandoned his concert 
career after 1890 and dedicated his life to the development of Spanish music. 
While Debussy was influenced by literature, Albeniz, who knew Debussy, 
was influenced more by the scenery, native costumes and moods of his 
country than by literature. Iberia: 12 nouvelles "impressions" en quatre 
cahiers, for piano solo, was published between 1906-09. The "impressions" 
are a collection of twelve musical scenes of Spanish life, and each 
"impression" exploits a characteristic rhythm. Book I, from which the pieces 
this evening are taken, was premiered on 9 May 1906 by Blanche Selva 
(1884-1942) at Salle Pleyel in Paris. "Evocaci6n," which inhabits the same 
country as Debussy's La Soiree dans Grenada, is monothematic. "El Puerto" 
(part of Santa Maria on the Guadelete River) emphasizes three different 
Anadalusian dance rhythms: the polo (lamenting), buler{as (cantabile), and 
seguiria gitana, a gypsy variant of a seguidilla, and it is unified tonally 
with the pedal tones. 
Pierre Petit. Toccata 
Born on 21 April 1922 in Poitiers, Petit graduated from the 
Universite de Paris a la Sorbonne and the Conservatoire de Paris. A winner 
of the Premier Grand Prix de Rome in 1946, Petit has been music critic for 
Figaro and Director of Chamber Music for Office de Radiodiffusion et 
Television Franyaise. Petit has written two works for two guitars: a 
concerto for two guitars and orchestra (1965) and the Toccata. Petit's 
Toccata, like most toccatas, is a virtuoso work in a quasi-improvisatory 
style; segments that contrast in tempo, texture, style and figuration are 
juxtaposed with those that feature brilliant passage work. 
Andre Jolivet. Serenade (1945) 
Born on 8 August 1905 in Paris, Andre received his first music 
lessons from his mother who was a pianist. During the time he was a 
chorister at Notre Dame de Clignancourt, the maitre de chapelle, Abbe 
Theodas, gave him organ and harmony lessons. Jolivet left school when he 
was fifteen, and in 1928 he commenced study in counterpoint, form, 
harmony and composition with Paul LeFlem (1881-1984), a professor at the 
Schola Cantorum in Paris. In 1930 LeFlem sent Jolivet to study with 
Edgard Varese (1883-1965), who was living in Paris at that time. Oliver 
Messiaen, impressed with Jolivet's Mana for piano (1935), joined Jolivet in 
forming the Jeune France in 1936. The Jeune France, rebelling against 
"the abstract tendencies of Central-European origin" and "the invasion of 
French music by foreign influence," wanted to "create a living music in a 
spirit of sincerity, generosity and artistic consciousness." With the outbreak 
of the war in 1940, the group dispersed. Jolivet, who generated fourteen 
scores of theatre music while he was musical director of the Comedie 
Franyaise in 1945-59, was awarded the Grand Prix by the city of Paris in 
1951. This work, which represents Joliet's intent to restore "music's 
original ancient sense, as the magical and incantatory expression of the 
religiosity of human communities," was premiered on 11 November 1956 
in Salle Gaveau by the duo guitarists Ida Presti and Alexandre Lagoya. 
Egberto Gismonti. 
Born into a musical family in 1947 in Carmo, Brazil, Gismonti 
began to study piano at the age of six and continued for fifteen years. He 
went to Paris to study orchestration and analysis with Nadia Boulanger 
/ 
(1887-1979) and composition with Jean Barlaque, a student of Schonberg 
and Webern. Upon his return to Brazil, Gismonti was in demand as an 
arranger and concert pianist. In 1967 Gismonti began to teach himself 
guitar, and he began playing the guitar professionally in 1968. He is best 
known as a guitarist who plays an eight-string guitar, which gives him 
nearly a four-octave range. His music is a fusion of folk, classical, jazz, 
blues and primitive music of Africa and Brazil, as well as other ethnic music 
of the world. 
MY music reflects my life--sometimes nice, sometimes bad. . .. Melodies, 
chords, and scales are all part of my music, but they are not the most 
important things. I look to be a balanced man--balanced between my natural 
side and my cultural side. 
Alberto Ginastera. Estancia, opus 8 
Alberto Ginastera entered Williams Conservatory in 1928 when he 
was twelve to study theory, solfege, piano, harmony and composition. 
After he graduated in 1935 with the gold metal in composition, he 
matriculated at the National Conservatory, from which he graduated with 
highest honors in 1938. Following the successful perfonnance of the suite 
from his ballet Panamb( in 1937, Ginastera was appointed to the faculty at 
the National Conservatory. In 1941 the American Ballet Caravan 
commissioned Ginastera to write a ballet based on Argentine country life for 
its South American tour. Ginastera wrote a one-act ballet to present the 
various aspects of an estancia's (Argentine ranch) activities during a dawn-
to-dawn day. But before the commissioned work Estancia (opus 8) was 
staged, the American Ballet Caravan disbanded in 1942. The first 
perfonnance of a dance suite from Estancia (opus 8a) on 12 May 1943 at 
the Teatro Col6n established Ginastera as "a highly effective musical 
interpreter of Argentine national culture and character." The ballet was 
premiered on 19 August 1952 at the Teatro Col6n. Two dances from this 
freely tonal ballet are being perfonned this evening. 
Paulo Bellinati. Jongo 
Paulo Bellinati is a Brazilian guitarist and composer who, like 
Gismonti, writes both classical and pop music. Bellinati is a member of 
the perfonning group Pau-Brazel. 
Mary I. Arlin 
THE ARTISTS 
Recognized the world over for their technical virtuosity, their uncanny 
precision of ensemble, and their musical and stylistic sensitivity, the Assad 
brothers are hailed by many as the foremost duo guitar team in the world. 
Sergio and Odair Assad were born in Silo Paulo in Brazil in 1952 and 1956, 
respectively. They were discovered in 1968 by a newspaperman who heard 
them while on a trip to Silo Paulo. He was so impressed by their talent that 
he took them to Rio de Janeiro where he arranged for them to study with the 
noted guitarist and lutenist Monina Tavora, a disciple of Andre . 
s Segovia. It was Mme. Tavora who personally guided the careers of the 
Abreu brothers. 
The Assads were introduced to North American audiences in 1969, when 
they visited this country under the aegis of the "Youth for Understanding" 
program and played a recital for the Society of the Classical Guitar. Their 
success at the "Rostrum of Young Interpreters" in Bratislavia, 
Czechoslovakia, where they were awarded one of the major prizes, marked 
the start of the brothers' successful European career. When they played their 
New York debut at the 92nd Street Yin 1980, The New York Times called 
them "an ensemble that is virtually perfect" Since then they have gone on 
to play all over the world, constantly gaining increasing recognition. 
Sergio and Odair Assad have performed in nearly every major city and hall in 
their regular tours of the United States and Canada, in addition to extensive 
tours of the musical capitals and major festivals of Europe, and two major 
tours of Australia and the Far East. Among their recent engagements are 
recital and festival appearances throughout France, Germany, Austria, 
Belgium, the Netherlands, and Great Britain. In September they completed a 
month-long tour of Australia. Performances throughout North America 
included recitals in New York, Chicago, San Francisco, Dallas, Atlanta, 
Detroit, Cleveland, Cincinnati, Pittsburgh, and Vancouver. In their native 
Brazil they regularly perform in all the major halls with the major 
orchestras. 
Their first recording was released in Europe in 1984, and their first American 
recording was released by Nonesuch in the fall of 1985. That recording of 
music by Latin American composers met with widespread critical and 
popular praise, including designation by Ovation magazine as a "Recording 
of Distinction." Their second album with Nonesuch, "Alma Brasiliera," 
was released in August 1988. 
